L'Epée: Usages, mythes et symboles
(“The Sword: Practice, myths and symbols”)

Translation of figure captions by Michael R. Rhum, with additional comments by Fabrice
Cognot

Figure | Page | Translation

1 13 | Saint Victor riding

Breviary of Louis de Guyenne
Paris, circa 1413

Chéateauroux,

Equinoxe media library

(cat. 76)

2 14 | The Charity of St. Martin
Beginning of the 15™ century.
Paris, Cluny Museum

(cat. 77)

3 15 | “Lobera” also called “Colada,” the sword of El Cid'
Madrid, Armory of the Royal Palace
(cat. 21)

4 17 | Fragments of a sword and sheath
77-8h century

Paris, Cluny Museum

(cat. 4)

5 18 | Italian sword with gilded mountings
15th century

Paris, Cluny Museum

(cat. 38)

6 19 | Sword of a Milanese duke, with heraldic arms engraved on the
blade

End of the 15™ century

Paris, Cluny Museum

(cat. 41)

7 20 | The art of forging, Tubalcain and Giohargus
Beginning of the 16™ century
Paris, Cluny Museum

(cat. 91)

8 21 | Sword by Gicelin: detail of the inscription Gicelin me fecit
Hamburg, Museum fiir Hamburgische Geschichte
(cat. 12)
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Translation

20

Sword with gilded mountings, marked INGELRII
10-n™ century
Le Mans, Carré Plantagenét, Museum of Archeology and History.

(cat. 14)

10

21

Sword marked INGELRII
Circa 950-1050

Zurich, Swiss National Museum
(cat. 16)

11

21

Sword marked +ULFBETH+
n'" century

Nuremberg, Germanisches Nationalmuseum
(cat. 5)

12

21

Sword

Germany, 14" century

Saint Omer, Hotel Sandelin Museum
(cat. 26)

13

22

Three dagger pommels found in Lebanon

13th century

Paris, Cluny Museum

(cat. 18)

They could just as well be imported objects as evidence of local
production.

14

22

Hispano-Arab sword

London, Furusiyya Art Foundation

(cat. 39)

The curved blade, together with a heavy spherical pommel, allows wide
circular movements.

15

23

Infantry sword
Circa 1500
Chalon-sur-Sadéne, Denon Museum

(cat. 47)

16

23

Albrecht Diirer

Crucifixion, said to be the Pommel of the sword of Maximilian I
(1459-1519)

Paris, National Library of France

(cat. 88)

The piece of engraved metal from which this impression was taken was
very likely intended as ornamentation for an expensive sword.

17

24

Broken Viking Sword
Paris, Cluny Museum
(cat. 8)
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18 25 | Long Sword

German, end of the 15™ century

Paris, Cluny Museum

(cat. 42)

The S-shaped guard allows specific fighting techniques.

19 26 | Viking Sword
Paris, Cluny Museum
(cat. 6)

20 26 | Viking Sword
Paris, Cluny Museum

(cat. 7)

21 26 | Sword from tomb 20 of the Chaouilley necropolis
Middle of the 6™ century
Saint Germain en Laye, National Archeology Museum

(cat. 3)

22 26 | Detail of a decorated blade
1™ half of the 6™ century
Paris, Army Museum

(cat. 11)

23 28 | Sword with the inscription “O00000”
12th—13th century

Saint Omer, Hotel Sandelin Museum

(cat. 17)

24 28 | Sword

Circa 950-1050

Paris, Army Museum
(cat. 10)

25 28 | Falchion

Circa 1300

Paris, Cluny Museum
(cat. 22)

26 28 Messer
15th century
Colmar, Unterlinden Museum

(cat. 34)

27 29 | Treatise on combat

Folio 64 (detail): Messer fencing
Augsburg, 1490-1500

Paris, Cluny Museum

(cat. 87)

28-29 30 | Types of sabers (1-6) and swords (7-11) used in eastern and central
Europe in the Middle Ages
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28-29 (1)

30

Straight “proto-saber”; Syvachivka (Ukraine, Kherson region), Kurgan 3,
tomb 2; 77" century.

28-29 (2)

30

Early curved saber; Igar (Hungary); late 7"-early 8" century.

28-29 (3)

30

“East European” type; Alan cemetery of Martan-Chu (Russia,
Chechnya), tomb 10; gth—loth centuries.

28-29 (4)

30

N h oth N
Ukraine; 7"-8" centuries.

28-29 (5)

30

North-East Caucasus (Russia, Krasnodar region), Golden Horde era;
14" century?

28-29 (6)

30

Starokorsunskaya (Russia, Krasnodar region), cemetery “MTF-3”, tomb
21; 14™-15" centuries.

28-29 (7)

30

Taman’ (Russia, Krasnodar region); 7% century?

28-29 (8)

30

Sword of Saint Stephen, King of Hungary (997-1038); (shortened) blade
marked ULFBERHT; late 10™-early n™ century.

28-29 (9)

30

Sword from the collection of the Hungarian National Museum in
Budapest; n™-12™ centuries.

28-29 (10)

30

-12
Sword attributed to Prince Daumontas/Dovmont of Pskov (Russia),
middle of the 13™ century.

28-29 (11)

30

Kiev (Ukraine); 14™-15"" centuries.

30

31

Proto-saber from the nomad tomb at Mala Pereshchepina
Ukraine, Poltava Region, 7th century; sometimes attributed to the
Bulgar khan Kubrat.

Saint Petersburg, Hermitage Museum

31

32

Detail of the mountings of the Vienna saber, called “the saber of
Charlemagne” or “the saber of Attila”

10" century

Vienna, Schatzkammer

This is the best-preserved example of the East-European type.

32

35

Commentary on the Apocalypse
Beatus of Liébana®

Circa 1002

La Seu d’'Urgell [Catalonia], cathedral

33

Sword with Arabic inscription

Italy, 14™ century

Detail of the inscription engraved on the blade.
London, Furusiyya Art Foundation

(cat. 25)

34

36

Detail from the paintings of the Hall of the Kings in the
Alhambra in Granada
15th century
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35

37

Sword said to be King Boabdil’s
15th century

Madrid, Armeria del Palacio Real
(Also see fig. 71-72)

36

39

Skull showing the effects of sword blows

High Middle Ages

Sion-sous-le-Scex

History Museum of Valais

(cat. 60)

The wounds show scar tissue, indicating that the individual survived
his wounds.

37

40

Plaque from a casket: a warrior
Constantinople, 10™-11™ century
Paris, Cluny Museum

(cat. 62)

40

Saint Demetrius

Constantinople, 1** half of the 10™ century
Paris, Louvre Museum

(cat. 61)

39

40

Sword from the Battle of Castillon (1453)
Paris, Army Museum

(cat. 331)

40

41

Buckler

Circa 1500

Paris, Cluny Museum
(cat. 36)

41

41

The Fighter’s Virtues

Fiore dei Liberi

De Arte Luctandi

Italy, circa 1420-1430

Paris, National Library of France
(cat. 78)

42

42

Stamping die: knights in combat

1™ half of the 13™ century

Paris, Cluny Museum

(cat. 68)

The subject represented could be either a war scene or a tournament.

43

43

Hunting sword attributed to King René of Anjou
Florence, Museo del Bargello

(cat. 35)
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44

43

Hunting sword of Philip the Fair, duke of Burgundy and king of
Castille

(detail)

Vienna, Kunsthistorisches Museum [Museum of Fine Arts], Hofjagd-
und Riistkammer

(cat. 43)

45

45

Fencing sword (Federschwert)
Germany, 16" century

Zurich, Swiss National Museum
(cat. 48)

46

46

Fighting

Ibn Butlan, Tacuinum Sanitatis

fol. 93 verso

Circa 1450

Paris, National Library of France, Lat 9333

47

46

Treatise on Combat

Folio 33: fencing with a training sword
Augsburg, 1490-1500

Paris, Cluny Museum

(cat. 87)

47

Two following pages

The children of Octavian learning the knightly arts and wool
working in case fortune should fail them

Book of Good Morals [Livre de bonnes meeurs)? by Jacques Legrand
(circa 1490), folio 117 verso

Chantilly, Condé Museum

49

50

Rondel dagger

14™ century*

Paris, Cluny Museum
(cat. 28)

50

50

Le Jeu de la Hache [Axe-Play]
Folio 6 verso

Paris, National Library of France
(cat. 86)

51

50

Fencing sword
1778 century
Paris, Army Museum
(cat. 53)
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52

50

Sword for armored combat, half-sword technique

Germany, 15" century

Vienna, Kunsthistorisches Museum

(cat. 32)

The blade is blunted in the middle to allow it to be gripped with a
second hand.

53

52

How the young White King was apprenticed in fencing with
swords and other arms

Woodblock by Leonhard Beck in Der Weifs Kunig, circa 1515, part 2,
chapter 43, plate 45

Berlin, Kupferstichkabinett

54

53

The Customs of Toulouse

Folio II (detail)

Paris, National Library of France

(cat. 82)

When the sword of justice [execution sword] (with the round end) is
not directly used for punishment, it is symbolically carried upright®
unsheathed.

55

54

Saint Paul
Normandy, circa 1300
Paris, Cluny Museum
(cat. 72)

54

Gratian’s Decree: the king pronounces the law
Paris, circa 1250-1300
Amiens, municipal library, Ms. 0353, fol. 46

57

54

Funerary effigy of Geoffrey Plantagenet, count of Maine and
Anjou

Shortly after 1151

Le Mans, Tessé Museum

Stained-glass window in the Sainte Chapelle: a knight killing a
king

Paris, Cluny Museum

(cat. 69)

59 & 60

Wing of an altarpiece: The anointing of Louis XIII
Amiens, 1502

Paris, Cluny Museum

(cat. 90)

The sword is used several times in the coronation ceremony.®

61

Ordo du sacre: anointing the king and the rite of the sword
Paris, circa 1250-1270

Paris, National Library of France

(cat. 71)




Translation

Charles the Bold, duke of Burgundy (1433-1477)
Dijon, Museum of Fine Arts

(cat. 94)

The Great Chronicles of France: Clothar ordering the killing of all
male Saxon children whose height exceeds that of his sword
Paris, 2d half of the 12™ century.

Paris, Saint Genevieve Library, Ms. 0782, fol. 79

Reliquary casket: The Massacre of the Innocents
Limoges, circa 1200

Paris, Louvre Museum

(cat. 67)

58

Sword of justice [execution sword]
Germany, 16™ or 17 century

Colmar, Unterlinden Museum
(cat. 51)

66

60

Zifar [having] become king dubs his two sons
Story of the Knight Zifar, folio 72 verso

Castille, end of the 15™ century

Paris, National Library of France (cat. 83)

67
(details
pp. 62-63)

60

Sword of the Constable” and its sheath
France, circa 1480
Paris, Army Museum (cat. 37)

68

61

Merry Joseph Blondel

Portrait of Jacques de Bourbon, Count of the Marches, Constable
Versailles, National Museum of the Chateaux of Versailles and the
Trianon

(cat. 99)

69

61

Jean-Baptiste Mauzaisse

Philippe d’Artois, Count of d’Eu, Constable of France in 1392
Versailles, National Museum of the Chateaux of Versailles and the
Trianon

The sword that served as the model for the one shown here is now held
at the Army Museum (fig. 67).

67, details

62

Sword of the Constable and its sheath

70

Sword
14th century
London, Furusiyya Art Foundation

(cat. 24)
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71

Sword from the tomb said to be “of Childeric”
Circa 481

Pommel, grip, guard and parts of the sheath
Paris, National Library of France

(cat. 1)

72773

66

Sword of Boabdil and its sheath
Spain, 15 century

Paris, National Library of France
(cat. 31)

74

66

Sacred sword of the kings of France, called “Joyeuse” or “Sword of
Charlemagne” and its sheath

(detail)

Paris, Louvre Museum, Department of Objets d’Art

(cat. 15)

75

68

Ehud killing Eglon

Speculum Salvationis, folio 44 verso
15th century

Marseilles, BMVA Library

(cat. 79)

76 & 77
(details p

70-71)

69

Two reliquary caskets of Saint Thomas Becket

Limoges, beginning of the 13™ century

Paris, Cluny Museum

(cat. 65 and 66)

These two reliquary caskets depict the murder of Thomas Becket in his
cathedral at Canterbury. On one (cat. 65) the prelate receives the first
sword blow from the front, on the other (cat. 66) he receives it from
the back. This variant iconography underlines the character of the
martyrdom of Thomas Becket and the ignominy of the crime, which
was committed in front of numerous witnesses and accurately
recounted.

78

72

Portable altar: the sacrifice of Isaac
(detail)

n'" century

Paris, Cluny Museum

(cat. 63)

79

72

Capital from the ambulatory of the Cluny Abbey III: the
personification of Rage

Circa noo

Cluny, Museum of Art and Archeology

(cat. 64)
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73

Two following pages

The Suicide of Lucretia
Valerius Maximus

Facta et dicta memorabilia.

folio 26 (detail)

Paris, National Library of France
(cat. 80)

81

73

Sword from a woman’s tomb
Finland, n™ century
Helsinki, National Museum of Finland

(cat. 13)

82

76

Israhel van Meckenem

The Spinner and the Visitor
End of the 15™ century

Paris, Louvre Museum.
Rothschild Collection

77

(detail p. 79)

Minucchio da Siena

Golden rose presented by Pope John XXII to Rudolf I1I of Hidau,
Count of Neuchatel, in 1330

Paris, Cluny Museum

(cat. 74)

84

77

(detail p. 78)

Pierus (goldsmith or cutler)

Pontifical estoc, presented to King Juan II of Castille by Pope
Eugene IV in 1446

Madrid, Patrimonio Nacional, Real Armeria

(cat. 30)

85

8o

The Arrest of Christ
15th century

Paris, Cluny Museum
(cat. 85)

86

8o

Martin Schongauer

The Arrest of Christ

Paris, National Library of France
(cat. 84)

87

82

Albrecht Diirer
The Son of Man appearing to Saint John
Paris, National Library of France

(cat. 92)

10
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88

Humility plunging her sword into the belly of Pride
Speculum Virginum, folio 37 verso (detail)

France, 13th century

Troyes, Media Center of the Troyes Regional Community

Pity stabbing Danger with her sword of tears
Roman de la Rose, folio 110 verso (detail)

France, middle of the 14™ century

Paris, Saint Genevieve Library

(cat. 75)

90

Coffer

(whole and detail)

Detail: Lancelot on the sword bridge
Paris, Cluny Museum

(cat. 73)

o1

86

Sword of Saints Cosmas and Damian
(whole and detail)

Opposite page: The sword in its scabbard
Above: Detail of scabbard

Essen, Domschatz

(cat. 9)

02

Arthur taking the sword from the anvil®
Coronation of Arthur

Story of Merlin

French g5, fol. 159 verso

France, circa 1280-1290

Paris, National Library of France

93

89

Arthur receiving Excalibur

Boccaccio, De Casibus [Virorum Illustrium]

French 229, fol. 342 verso

Lyons, circa 1435-1440

Paris, National Library of France

Excalibur is Arthur’s legendary sword. According to some sources, the
young Arthur accomplished the exploit of drawing it from an anvil in
which it was stuck, before being crowned king. According to others,
Arthur received the sword from the Lady of the Lake, who made it rise
from the waves.

94

o1

Sword called Frederic III's (1415-1493)
Paris, Cluny Museum
(cat. 46)

11
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95

02

Sword of Saint Maurice and its sheath
(circa 1200-1250)

with its case

(circa 1434-1438)

Turin, Armeria Reale

(cat. 20)

93

Sword of Saint George and its sheath
1™ half of the 14™ century

Cologne, Schniitgen Museum

(cat. 23)

97

95

Sword said to be John the Fearless’, Duke of Burgundy (1371-1419)
Montereau-Fault-Yonne

(cat. 49)

The sword is hung high in the nave of the church, in memory of the
assassination of the duke (1419).

95

Sword said to be Joan of Arc’s
Dijon, Museum of Fine Arts

(cat. 44)

99

95

Dante Gabriele Rossetti

Joan of Arc Kissing the Sword of Deliverance
Strasbourg, Museum of Modern and Contemporary Art
(cat. 98)

100

97

Sword of Ernst von Mansfeld, governor of the Low Countries
(1580-1626)

Paris, Army Museum

(cat. 52)

101

97

After Hyacinthe Rigaud

Portrait of Louis XIV (detail)

Versailles, National Museum of Versailles and the Trianon

(cat. 95)

The Sun King, dressed in his coronation robes, wears Joyeuse at his
side.

102

99

(opposite page)
Durandal, the sword of Roland
Rocamadour

(cat. 55)

103

99

Tuareg sword copying a Viking sword
19th century

Paris, Army Museum

(cat. 56)

12
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104 99 | Luftwaffe Sword
(detail)
Paris, Army Museum
(cat. 58)

105 99 | Le Petit Journal: “The Traitor, Degradation of Alfred Dreyfus”
Paris, National Library of France, Arsenal Library
(cat. 100)

106 99 | Mark Henley
Voting Day in the Appenzell
The men wear swords, symbol of their right to vote.

107 100 | Saber with its sheath and marquetry case, given by President
Hafez el-Assad to President Francois Mitterand
Chateau Chinon, Museum of the Septennat®
(cat. 59)

108 100 | Academic sword of Jean-Pierre Mahé
Eastern Europe, 19th century
(cat. 54)

109 101 | Gilles Peress
A pile of machetes in Goma, Zaire, near the Rwandan border, 1994
The machete being a very widely found, multi-purpose weapon, its use
in a genocide, instead of firearms, has a symbolic dimension.

110 101 | Duel between Gaston Deferre and René Ribiére
Neuilly, 1967

111 105 | Hans Holbein the Elder
(detail)
Circa 1516
Munich, Bayerische Staatsgemdldesammlungen Alte Pinakothek
This crossbowman wears on his belt a Katzbalger™, arm of Swiss and
German mercenaries during the first part of the 16™ century.

112 107 | First French fencing treatise
Published in Paris in 1573 by Henry de Saint Didier and dedicated to
Charles IX
Ecouen, National Museum of the Renaissance

113 108 | German rapier of the early 17" century

Ecouen, National Museum of the Renaissance
This specimen illustrates the extreme elongation of the blade resulting
from the development of point play in fencing.

13




Figure

Page

Translation

114

109

Hunts of Maximilian, called the “Beautiful hunts of Guise”: The
Month of December

(detail)

Brussels, circa 1530

Paris, Louvre Museum

The hunter here is equipped with a sword specifically adapted for boar
hunting.

15

110

David and Bathsheba, Eighth tapestry: “Death of the child and
departure of David for Rabbah”

(detail)

Flanders, 16™ century

Ecouen, National Museum of the Renaissance

Ceremony showing the chamberlain carrying the sword upright and
preceding King David.

116

111

Dress sword with double fuller, with engraved and gilded
decoration, with the Kressenstein arms and monogram
Beginning of the 16™ century

Ecouen, National Museum of the Renaissance

This sword is analogous to those presented by Pope Julius II to the
Emperor Maximilian I and the future Emperor Charles V.

Michael R. Rhum is a half-French, all-American Chicago longsword fencer. He loves Old
French, Old Norse and old things in general and has a Ph.D. in anthropology.

Fabrice Cognot is one of the authors of “L’Epée” and a founder of De Taille et d’Estoc, an
historical European martial arts group based in Dijon, France. He recently earned a
doctorate in archaeology, with highest honors.
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Errata and Translator’s Notes

' Erratum: The sword shown is Colada, one of the swords of El Cid. Lobera was the sword
of king Saint Ferdinand III and legendarily of Count Fernan Gonzalez of Castille.

* Beatus of Liébana is the name of the author of this commentary. This work is typically
referred to as the Beatus.

> Mceurs encompasses morals, conduct, and manners.

* Erratum: This dagger is from the 15th century, not the 14th.

> En pal, a heraldic and ceremonial term.

® “Puy Notre Dame” is a bit mysterious. It’s the name of a village in the middle of France,
nowhere near Amiens, where this piece originated. “Puy” in modern French means a
(dead) volcanic mountain in central France, coming from Latin podium. In Old French it
still meant podium. In any case, this image is clearly part of an altarpiece.

The phrase “sacre du roi” in French is used to refer to a king’s coronation, because the
kings of France were unique in being anointed, like the Biblical David. I have chosen to
use the word “anointment” in its first use here because of the religious content of the
painting. The next figure illustrates this.

7 Under the French monarchy, the Constable was the titular commander of the king’s
armed forces, equivalent to the medieval English Lord High Constable.

® The manuscript is wonderful: “... artus ... prist lespee as mains iointes et le leua del
englume ausi legierement come selle ni tenist riens...” Arthur ... took the sword in his
joined hands and lifted it as lightly as if he held nothing....

° The “septennat” was the seven-year presidential term under the constitutions of the
Third to Fifth Republics prior to abolishment in 2002 (1873-2002).

' German mercenary infantry of this period were known as Landsknechts. In French, the
type of sword shown is a “lansquenette.”
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